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CHUMBOJIIKA KOJBOPY B APTTEPAIIIL: ICUXOJIOT'TYHI ACIEKTH
CIIPUHHATTS OCOBAMMU 3 OCOBJIMBUMHU OCBITHIMU IOTPEBAMUA

COLOUR SYMBOLISM IN ART THERAPY: PSYCHOLOGICAL ASPECTS OF
PERCEPTION IN PERSONS WITH SPECIAL EDUCATIONAL NEEDS

AHoTaniAg. Y cTarTi 371MCHEHO TEOpeTHMYHUI aHalli3 CHUMBOJIKH KOJIbOPY B apTTeparii,
MIPOAHAII30BaHO ii 3HAYEHHS JUIS TCHUXOEMOLINHOTO PO3BUTKY OCI0 3 OCOOJMBHMMHU OCBITHIMU
notpedbamu (OOII). Meta nociiakeHHs NOJAra€e B TEOPETUYHOMY OOTPYHTYBAaHHI CHMBOJIIKH
KOJIbOpY B aprTepamii Ta BHU3HAU€HHI 11 3HAYEHHS I ICUXOEMOIIMHOTO pPO3BUTKY OCI0O 3
0COOJIMBUMHU OCBITHIMU nOoTpebamMu. BukopucTaHo Taki METOAM JOCITIJKEHHS: TCOPETUYHUN aHAai3
HayKOBHUX JIKEpEN 3 ICHXOJIOTrii, apTTepanii, HeWpPOICHUXOJOorii Ta KyJbTypOJIOTii; MOPIBHSIIBHO-
ICTOPUYHUIA METOJT JUIsl BUBYEHHSI 3MiH y KYJbTYPHUX 1 T€HIEPHUX KOJIaX KOJIbOPY; KOHTEHT-aHa13

IpalLlb, MIPUCBSIYEHUX OCOOJIMBOCTSAM CIPUHHATTS KOJIBOPY B IiTeH 3 ayTUCTUYHUM criekTpoMm, PIYT
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Ta I1HTENEKTYalbHUMHU TOPYILIEHHSMH; CHUCTEMHO-CTPYKTYpHUI METOJX MJis y3araJbHEHHs
BJIACTUBOCTEH KOJIbOPY SIK CEHCOPHOT'O Ta CHMBOJIIYHOTO KOMIIOHEHTA apTTepallii; IHTepnpeTaniiHo-
aHATITHYHUN METOJ 1711 JOPMYBaHHS MPUHIIMITIB TPAKTYBAHHS KOJIPHOI CHMBOJIIKM B KOPEKLIHHO-
pPO3BUBAIBHINA POOOTI.

OO6rpyHToBaHO  TICHUXO(i310JIOTIYHI, KyJBTYPHO-ICTOPHYHI ¥  OCOOHMCTICHI  acHeKTH
CIPUHHATTS KOJbOPY, OKPECICHO MICIe KOJIbOPY B TEOPETUYHHMX MOJAENIAX apTTepamii IiTed 3
ocobnmuBuMU mOTpedaMu. Po3KpuTO TOABIMHUE CTaTyc KONbOpY SK CEHCOPHOTO CTUMYIy U
CHMBOJIIYHOI MOBH, L0 OITOCEPE/IKOBYE MEPEKUBAHHS, IIOB’s3aH1 3 TPUBOIOI0, arpeciero, 0e3MeKolo,
JOBiporo, Hajgiero. OKpeMy yBary NpHIUICHO ICTOPUYHIA MIHJIMBOCTI T€HIEPHO-KYIBTYPHHX KOIB
KOJILOPY, 30KpeMa TpaHchopMallii ysSBICHb NPO POXKEBUH, OJAKUTHUH 1 (IOJIETOBUN KOIBOpH B
€BPOTEUCHKINA TpaaMilii Ta 3HAYEHHIO IIMX 3MiH JJIs iHTepHpeTamii JUTSA40i TBOPYOCTI B yMOBax
CHeIlaIbHOT Ta IHKIIO3UBHOI OCBITH. TeopeTMyHO OOIPYHTOBAHO IICHXOJIOT1UHI OCOOIUBOCTI
CHOPUMHATTS KOJNBbOPY B JiTEH 3 po3nagaMu ayTUCTUYHOro crekrpa, PAYI Ta iHTenexkTyaabHUMU
MOPYIICHHSMH, TMIAKPECICHO PHU3UKUA MPSIMOTIHIMHOTO TpaKTyBaHHS KOJIPHUX BHOOpIB 0e3
ypaxyBaHHS 1HAWBIIYaJbHOTO W COIIAIbHOTO KOHTEKCTy. HaromomeHo, mo koiipHi npedepenii
MOXYTh BiOOpakaTH HE JIMIIEe €MOIIHHHWIA CTaH, a ¥ CEHCOpHI MmoTpeOu, IOCBiA B3aeMomil 3
JOBKUIAM 1 KyJBTYpHI BIUIMBH, IO € BaXJHUBHUM y poOOTi 3 miThMH pi3HuUX Kareropiii OOIL
3anpoNoOHOBAHO CUCTEMY NPHUHLMUIIIB iHTEpIpeTallii CUMBOJIKU KOJILOPY B apTTeparii, cepea SKUX
1H/IMBITya1i30BaHICTh, KYJIBTYPHA YyTIHUBICTh, KOHTEKCTYaJIbHICTD 1 MOEJHAHHS [IaTHOCTHYHOTO Ta
KOPEKI[IITHOTO MiIXOiB. 3a3HAueHO, IO 3aCTOCYBaHHS IMX NPUHIMIIB A€ 3MOTY ITiIBUIIUTH
e(EeKTUBHICTh apTTEPANeBTUYHUX METOAMK Ta IHTETrpyBaTH iX y CydacHi IpOrpaMu cCreuiajabHoi i
IHKJIFO3UBHOI OCBITH, 3a0e3leuyroud Oijbllle PO3yMIHHS €MOLIHHHMX CTaHiB AIT€H Ta MiATPUMKY
IXHBOI'O PO3BUTKY.

Knrouoei cnosa: ncuxonoris, aprrepanisi, 0coOONMBI OCBITHI NOTPeOU, EMOLIIMHA PEryIIsLis,

KOJIpH1 acoliianii, CUX0JIOro-Nne1aroriyHuii CynpoBi.

Abstract. The article provides a theoretical analysis of color symbolism in art therapy,
analyzes its significance for the psych emotional development of individuals with special educational
needs (SEN). The purpose of the study is to theoretically substantiate color symbolism in art therapy
and determine its significance for the psych emotional development of individuals with special
educational needs. The following research methods were used: theoretical analysis of scientific
sources in psychology, art therapy, neuropsychology, and cultural studies; comparative-historical
method for studying changes in cultural and gender color codes; content analysis of works devoted
to the peculiarities of color perception in children with autism spectrum disorders, ADHD, and

intellectual disabilities; system-structural method for generalizing the properties of color as a sensory
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and symbolic component of art therapy; interpretative-analytical method for forming principles for
interpreting color symbolism in correctional and developmental work.

The psychophysiological, cultural-historical and personal aspects of color perception are
substantiated, the place of color in theoretical models of art therapy for children with special needs is
outlined. The dual status of color as a sensory stimulus and symbolic language that mediates
experiences associated with anxiety, aggression, security, trust, hope is revealed. Special attention is
paid to the historical variability of gender-cultural color codes, particularly the transformation of ideas
about pink, blue and purple in the European tradition and the significance of these changes for the
interpretation of children's creativity in special and inclusive education. The psychological features
of color perception in children with autism spectrum disorders, ADHD and intellectual disabilities
are theoretically substantiated, the risks of a straightforward interpretation of color choices without
considering the individual and social context are emphasized. It is emphasized that color preferences
can reflect not only emotional state, but also sensory needs, experience of interaction with the
environment and cultural influences, which is important in working with children of different
categories of OOP. A system of principles for interpreting color symbolism in art therapy is proposed,
including individualization, cultural sensitivity, contextuality and a combination of diagnostic and
corrective approaches. It is noted that the application of these principles makes it possible to increase
the effectiveness of art therapy techniques and integrate them into modern programs of special and
inclusive education, providing a greater understanding of children's emotional states and supporting
their development.

Key words: psychology, art therapy, special educational needs, emotional regulation, color

associations, psychological and pedagogical support.

AKTyaJbHICTh A0CHiIxkeHHs. PO3BUTOK 1HKIIO3UBHOI Ta CEIiaIbHOI OCBITH B
VYkpaiHi CylpoBOIKYETHCS TOCUIICHHSIM YBaru A0 MCUXIYHOTO 3/10POB’ S i €MOIIIITHOTO
onmarononyyaus aiteit 3 OOIL. VY cyuacHux koHueniisax 6e36ap’epHoi OCBITH MUCTEIIbKI
MPAKTUKU PO3MISAAIOTHCS K BAXIUBUM peCcypce MIATPUMKHU, OCKUIBKH 3a0€3MeUyI0Th
Oe3revHe TMoye Il BUPAKEHHS CKIATHUX TEPEKWBaHb, BIIHOBICHHS TMOYYTTS
KOHTPOJTIO ¥ cy0’ekTHOCTI nuTuHU. Came B IIbOMY KOHTEKCTI apTTeparisi, Teparis
MHUCTEITBOM, TOCIJa€ TPOBITHE MICIE Cepell METOMIB ICHUXOJOTO-IEIaroriyHoro

CYNpOBOY. Y HM3IIl TOCTIHKEHb 3 apTTeparii HaroJoNy€eThCs Ha 31aTHOCTI TBOPYOCTI
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3HUKYBaTH TPUBOTY, ONPAIlbOBYBAaTH KOH(IIKTU, aKTUBI3yBaTH PeCypCcr 0COOUCTOCTI
(Bo3necencrka, HaitnbonoBa & Cknap, 2020.).

Kii04oBUM KOMIOHEHTOM apTTEpaneBTUYHOTO MPOIECY € Komip. Y mpaisix 3
apTTeparii ¥ BIKOBOI MCHXOJIOTIl MiAKPECIIOETHCS, 110 KOJIIP BUCTYIAE CBOEPITHOIO
«MOBOIO», fKa TIOEJHYE CEHCOPHUH JOCBIJ, €MOIIHI peakiii W KOTHITUBHI
IHTepIIpeTalii, Mpyu 1bOMY HEPIJKO caMe 4epe3 KOJIp JAUTHHA BIIEPIIE CHMBOJIYHO
Mo3Hayae Te, M0 Il HEe MOXe OyTH BUCIOBJIEHE clioBaMHU. 30kpema, [. lmbueHko
pO3MIAae KOMip AK OAMH 13 0a30BUX MapaMeTpiB apTTEPaneBTHYHOI J1arHOCTHKH,
HOpAJT 13 KOMIIO3UIIIEI0, PO3MIPOM 300pa)K€HHS, MPOCTOPOBUM PO3TAIITYBaHHSIM Ta
IHTEHCUBHICTIO IITPHXa, HATOJIONTYIOUH, IO KOJipHI BUOOPH Big0OpakaroTh HE JIUIIIE
aKTyaJIbHUM eMOIIMHMM CTaH, a i cTiiiki pucu ocoducrocTi (Linpuenko, 2013).

Bapro Bimsnauutu, mo g giteir 3 OOIl poGora 3 KoIbOpoM HaOyBae
ocoOnuBoro 3HaueHHs (JI. I'amiuuna, FO. 'ynnepraiino, B. PyOan). Ampxe, oqHl AiTH
MaloTh TPYAHOLIl BepOaJbHOI KOMYHIKaIlli, B IHIIMX — Yy OararboX BHUMIAJKaX
CIIOCTEPIraloThCsl TMOPYIIEHHS CEHCOPHOI 1HTerpaiii, migBuilieHa a0o 3HIKEeHA
YYTIUBICT IO 30POBUX CTUMYJIB, IO 3MIHIOE «3BUYHY» KAPTUHY CHPUAHSITTI. Y
TaKMX yMOBaX KOJIp CTAa€ OJHOYACHO JIIaTHOCTUYHUM 1HAUKATOPOM YYTJIMBOCTI,
IHCTPYMEHTOM €MOLIIIHOI peryisiii Ta 3aco00M moOy10BU OE3MEYHOr0 CepeaOBHINA
(Boznecencrka, 2017).

Pa3oM 3 TuM cHMBOJIIKa KOJBOPY HE € CTAOUIbHOK. IcTopuuHi ¥ KyJIbTYypHI
3MiHH, TpaHCOpMaIlis TeHACPHUX YSIBIICHb, BIUIMB MaCOBOI KYJIBTYpH MPU3BOIATE 10
TOTO, 110 TOW CaMHUW KOJIp MOXE MaTH Pi3HI, a 4acOM 1 MPOTHJICKHI 3HAYCHHS IS
MPEICTABHUKIB PI3HUX MOKOJIHb 1 COLIAJBHUX TPyH. Y LbOMY KOHTEKCTI OCOOIMBO
MOKA30BUMH € 3MIHHM B CIIPUHHSATTI POKEBOT0, OJAKUTHOTO Ta (P10JIETOBOTO KOJIBOPIB.
VY HM3II ICTOPUYHUX JOCHTIIKEHb KOJIhOPY MokazaHo, 1o B XIX — Ha mouarky XX
CTOJITTS pOKEBUI HEPIJIKO TPAKTYBABCS SIK «OCIa0ICHUI YepPBOHUI» — CUMBOJI CHJIH,
MY>KHOCTi, aKTHBHOCTI, BIATOBIAHO — «XJIOMMYAYUi» KOJIP, TOAI K OJIAKUTHHIMA
aCOIIIFOBABCS 3 )KIHOUMMH 00pa3aMu, CKPOMHICTIO Ta HAOJUKEHICTIO JI0 CaKpaJbHOTO
(Jo B. Paoletti, Marco D. Giudice, C. Jung). ITicas J[pyroi cBITOBO1 BiliHHU 1] BIULTABOM
KOMepIiaii3alii AUTII0T MOJIU 1 peKJIaMH 111 KOJIA 3MIHHJIUCS: POXKEBUM 3aKPIMTUBCA 32
(GKIHOYMM», OJAKUTHUN — 32 «YOJOBIYMM». AHAJIOTIYHO (10JIETOBUU KOJIp y Pi3HI
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nepiofu MOo3Ha4aB TO KOPOJIIBCHKY BJaay, TO AYXOBHMM MOIIYK, TO KOHTPKYJIBTYPHUN
npotect (Jung, 1964).

Jlyis cyyacHOTO apTTepamneBTa ILie O3Havae, 10 OyIb-fKe MpsMe MEPEHECEHHS
«YHIBEPCAJIbHUX» CXEM THITY «POXKEBUU — JIBUATKA», KCUHIN — XJIOMYUKNY», «UOPHUM
— JIETIPECISH» € METOOJIOTIYHO BPa3IMBUM, 0COOIUBO B poOO0Ti 3 miThMu 3 OOII, uns
1HIMBIAyallbHA 1CTOPIsS YacTO BKJIIOYAE€ TPAaBMATUYHUU JOCBiJA, 3MiHY HaBYAIbHUX
3aKJiajiB, MEIMUHI BTpyYaHHs, JOCB1I BUMYIIICHOT MIrparfii.

OTXe, aKTyaJlbHICTh JOCIHIDKCHHS CHMBOJIKA KOJIBOpPY B apTTepamii
BU3HAYAETHCS HEOOX1IHICTIO TIMOMIOT0 TEOPETUUYHOTO OCMUCIICHHS POJIl KOJIbOPY SIK
3aco0y KOMYHIKaIlii, perymsimii Ta miarHocTuku B poOoTi 3 mitemu 3 OOII, a Takox
noTpeOor0 BUPOOJICHHSI MPUHIUIIB O€3MeYyHOl M €THMYHO BUBIPEHOI 1HTepIpeTarii
KOJILOPOBUX 00pa3iB y CIEllabHIA OCBITI.

AHani3 momepemHix JgochigkeHb 1 myOaikamiii. Y BITUM3HSHIA
apTTEepaneBTUYHIN Tpaauilii KOJIp pPO3DISIAAETHCS SK IEHTPAIbHUM KOMIIOHEHT
00pa30TBOpPYOi AISTIBHOCTI, IO Ma€ BHCOKWMW MIarHOCTUYHUN 1 KOPEKIIAHUMA
noreHmian. B HaBuanbHOMYy mociOHMKY —«Apt-tepamisi» [ C. InpueHko
CUCTEMATH30BaHO TEOPETUUHI IM1JIXO/IU J0 apTTepaliii, CTPYKTypy JICKIIIHHOTO KypCy i
MPaKTUYHUX 3aHATH, aBTOpPKa IMIJKPECIIOE, [0 aHaji3 MallloHKa Mepeadavae
ypaxyBaHHSI IIJIOTO KOMILIEKCY IMapaMeTpiB, cepell AKUX KOJip 1 MOro Mo€aHAHHS €
BXJIMBUMHU 1HIUKATOPAMHU E€MOIIIMHOTO CTaHy, pPIBHS TPUBOTH, OCOOJMBOCTEH
CaMOOIIIHKH Ta MI>KOCOOUCTICHUX cTOCYHKIB (Inmpuenko, 2013)..

B cBoix mpansx H. Kanpka Ta 3. KoBanmbuyk y «lIpaktukymi 3 apT-Teparii»
aKIIEHTYIOTh yBary Ha 0araTOBMMIPHOCTI apTTEpalleBTUYHUX BIUIMBIB, 3a3HAYaloOuH,
[0 poOoTa 3 KOJIbOPOM € CHIJIbHUM 3HAMEHHHUKOM OLIBIIOCTI HAlpsIMIB apTTeparii —
130Teparii, MICKOBOI Teparii, MaHJaloTeparlii, KOJa)KyBaHHS TOIIO. ABTOPKH
HaroJIOUIYI0Th, 10 KOJIbOPOBI BIATIHKY ¥ TO€THAHHA (DYHKI[IOHYIOTb SIK HEMTpsiMa MOBa
eMOIIi}i, Yepe3 SKy KIIEHT MOXXE€ BUPA3UTH Te, IO HE MIIAE€THCA pallioHATHLHOMY
onucy (Kanpka & Kopanbuyk, 2020).

VYV 30ipHuky «Kombopu emomiii: 30ipHUK apT-TEpaNeBTUYHUX TEXHIK Ta
METOIMK» JOKJIQTHO OIMCAHO ICUXOEMOI[IHI CTaHM, IO aCOIIIOIOTHCSA 3 0a30BUMU
KOJIbOpAaMHU CIIEKTPa, a TAKOXK MOJJaHO OPIEHTOBHI CXEMHU OIIHIOBAHHS J1arHOCTUYHUX
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napaMeTpiB apTTepaneBTUYHUX POOIT. Y mepeIMOB1 aBTOPH 301pHUKA, CITUPAIOYUCH HA
po3podku . InpueHko, miaKpecnowTh, 0 BHOIp KOJIBOPY BimoOpa)kae BHYTPIIIHI
KOH(IIIKTH, CTpaxH, a TAKOX PECypcH O0COOMCTOCTI; MPHU I[bOMY OCOOIUBE 3HAUYEHHS
MaloTh KOHTPACTHI MO€AHAHHS, TOBTOPIOBAHICTh MEBHUX KOJBOPIB Ta IHTEHCUBHICTD
ITpUXa.

BaxnuBuii BHECOK y TEOpPETHYHE OCMMCICHHS MpooOsieMu 3fiicHeHo JI.
BoikoBoro, e BUEGHHI OMHUCY€E ICTOPIIO PO3BUTKY HAyKH MPO KOJIp, ICTOPUUYHY
PETPOCTIIEKTUBY KOJIBOPIB Ta IX CHUMBOITIKY, TICUXOJIOTIYHHUNA BITUB KOJIHOPY Ha JIIOIHHY,
(dbeHOMEH TepeBaru KoJbOpiB 1 3B’SI3Ky MK CHPUUHSATTAM KOJBOPY Ta MCHUXIYHUMHU
cTaHamMH. ABTOpPKA MiJKPECIIOE, 110 KOJIp HE MOXE TIYMAuUTHCS M03a KOHTEKCTOM
KUTTEBOTO JOCBIY JIFOIUHHU, ii KyJTYpPHOTO CEPEIOBHUIIA T aKTYyaJIbHOTO IICUX1YHOTO
ctany (Bonkona, 2021).

VY iHIIMX mparx 3 apTTepanii HaroJouly€eTbCsl TAKOXK Ha MIKIACHUILUTIHAPHOCTI
X0y A0 KOJBOPY: BIH PO3IVISIAAETHCS HE JIMIIE K XyHOXHS Kareropis, a M siK
ncuxodi310J0TIYHUN YUHHUK, 110 BIUIMBA€ HAa CEPLEBO-CYIUHHY, CHIOKPUHHY Ta
HEPBOBY CHCTEMH, MOAYIIIOE PIBEHb aKTHUBAILlll OPraHi3My, & OT>)K€ — 1 TOTOBHICTb JI0
HaBYaJIbHOI JISJIBHOCTI.

Pa3oMm i3 TUM y mpoaHai30BaHUX JKepeaax CUMBOJIKA KOJIbOPY HalyacTilie
MOJIA€THCS Y BUMIIAJ y3arajJbHEHUX TaONMIb 1 KOPOTKUX TEPEIiKiB: «YEPBOHHM —
EHEpris, arpecis», «3eJeHUM — CIOKIN», «CHUHIH — JTOBIpa», <«OKOBTHM — PaiCThy,
«UOpHUH — cTpax, Hempecis» Tomio. Take MOAaHHA € 3pYYHUM ISl TMPAKTHUHOTO
KOPUCTYBaHHS, BTIM, CTBOPIOE PH3UK CIPOIICHUX IHTEpIpeTaIlii, OCOOIHBO Yy
BUIIAJIKAX, KOJIM HE BPAXOBYIOTHCS OCOOJIMBI OCBITHI OTPEOM ITUTHHU, 1i CEHCOPHUM
npodiib, IHTENEKTyaAJIbHUI PIBEHb, AOCBIJ XBOPOO uM TpaBMaruuyHux noaid. Came
TOMY TIOCTa€ MoTpeda y TEOPETUYHOMY TMEPEOCMHCIICHHI CHMBOJIIKA KOJIBOPY 3
MIO3UIIHN CHEMIAIBLHOI ICUXOJIOT1T Ta 1HK/IFO3UBHOI OCBITH.

Merta cTatTi nojisrae y TEOpETHUHOMY aHaIi31 CHMBOJIIKH KOJILOPY B apTTepartii
Ta OOTPYHTYBaHHI IICUXOJOTTYHUX 3aca] ii 3acTocyBaHHs B po0OoTi 3 ocodamu 3 OOII,
3 ypaxyBaHHSM IMCHUXO(]I310JIOTIYHUX, KYJIBTYpPHO-ICTOPUYHUX Ta 1HAMBIAYaJIbHO-

0COOMCTICHUX YHHHHKIB CIIPUUHSATTS KOJIbOPY.
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Metoau nociimkeHHsi. Y JTOCTIIPKEHH] 3aCTOCOBAHO KOMILJIEKC TEOPETHUHUX
METO/1B: KOHTEHT-aHaJl13 HaBYaJIbHUX MOCIOHUKIB 3 apTTeparii, mporpamMm HaBUaJIbHUX
JOUCIMILTIH, 301pHUKIB apTTEpPaNeBTUYHNX TEXHIK; CTPYKTYpHO-CEMaHTUYHHUM aHAII3
OMKCIB CHMBOJIIKM KOJIbOPY B HAayKOBUX 1 HaBYAJIbHO-METOIUYHUX JUKepesax;
MOPIBHSIBHUHM aHaI3 MAXOIIB O TPAKTyBaHHS KOJHOPY B apTTEparii, 3arajbHii Ta
CHeliagbHIA TICUXOJIOTII, a TaKOoXX Yy KOJOPO3HABCTBI; TECOPETUYHE MOICIIOBAHHS
MPUHIIUITB 1HTEPIIPETallli CHMBOJIKH KOJIOPY B KOHTEKCTI CIEeIIaIbHOT OCBITH.

Pe3yabTratn gociaigkeHusi. Teopemuuni nioxoou 00 pPO3YMIHHA KONbOPY 8
apmmepanii.

VY KkjmacHYHUX TpaIrsgx 3 apTreparnii KoJip po3TISsIacThes K OfAHA 3 0a30BUX
XapaKTePUCTUK XYIO)KHBOTO 00pasy, 110 MOEAHY€E CEHCOPHUN Ta CUMBOJIIYHUI PiBHI.
I. C. ImpaeHKO MmiIKpEeCIIIoe, 1[0 BUKOPUCTAHHS KOJIbOPY Y TBOPUIid poOOTI KJIlE€HTA Ja€
3MOTy «OO1MTH» palllOHAJIbHI 3aXMUCHI MEXaHI13MHU i OTPUMATH JOCTYII 10 INIMOMHHUX
NEepeKUBaHb, MOB’S3aHUX 13 JTUTIYUM JOCBIIOM, TPaBMATUYHUMHU CHUTYAIlisIMHU,
koH(uikTaMu B cTocyHkax (Lnbuenko, 2013).

H. Kanpka Ta 3. KoBanpuyK HaroiomryroTh, 110 B apTTeparieBTUYHOMY MPOIECi
KOJIIp BUCTYIA€E HE JIUIIC SK €JIEMEHT KOMITO3MIN, a i SK «EMOILINHUN KIeh», STKHUM
MOEHYE OKpEM1 00pa3u B LIIICHY 1CTOPIIO, CTPYKTYpPY€E BHYTPIIIHIN JOCBIJ KIII€HTA,
JI03BOJISIE HOMY TTOOAYUTH BIaCHUM cTaH «31 ctopoHn» (Kanpka & Kopanbuyk, 2020).

BueHi cTBepIKYIOTh, 10 3 TIO3UIIIN CIIEMIAIBbHOT IICUXOJIOT1] KOJIIP Y IUTIIOMY
MAaJIIOHKY BUKOHY€E Takl (DyHKIIT:

— penpe3eHTaTUBHY (BIATBOPEHHS 3HAYYIIUX 00’ €KTIB, JIONEH, TIO1H);

— EMOIIHO-PErYISTUBHY (PO3psiiKa HANPYTH, BUPAKEHHS TIOYYTTIB);

— KOMYHIKaTUBHY (IlepelaBaHHs OBIIOMJICHHS JOPOCIOMY ab0 OTHOJITKAM);

— JAlarHOCTUYHY (IHIMKATOp €MOIIIMHOTO CTaHy, TPUBOTHU, arpecii, piBHS
CaMOOIIIHKH).

VY mpami «Kombopu emortii» MiAKPECTIOEThCS, 10 THTEPIpeTallist KOMIPHUX
BUOOpIB Mae 0a3zyBaTHCS HE HA OKPEMHUX «3HAUEHHSX», & Ha IUICHIA CTPYKTypl
MaJIlOHKa: TMO€IHAHHI KOJIbOPIB, I1X KUIBKOCTI, HACHYEHOCTI, CHIBBIJHOIICHHI 3
MPOCTOPOM apKy1la.

Tcuxoghizionociuni ma emoyitini acnexmu CAPUUHAMMSL KOIbOp) .
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VY mpari «ApT-Tepanis Ta ncuxosorisa koabopy» JI. BoakoBa Buaiinse okpemMuit
MOJYJb, TPUCBSIUEHUHN MCUXO(DI3UILI CIPUUHSTTS KOJIBOPY Ta IMCUXOJIOTITYHOMY BILTUBY
KOJIbOPY Ha JIFOANHY. 3T1THO 3 [IMMH MaTepiaaMu, pi3Hi Jiana30Hu JOBKUH XBHIb T10-
pI3HOMY BILTMBAIOTh Ha (D1310JIOTIYHI MOKA3HUKH: TEIUIl, HACUYEHI TOHU (UYEepPBOHUM,
MOMapaH4eBUi, JKOBTUM) MiABUIIYIOTh PiBEHb aKTUBAIlli, CIPHUIIOTh MPUCKOPEHHIO
CepIIEBOIO PUTMY, MOOUIIZYIOTh, TOMI SK XOJIOAHI (CUHIM, OIprO30BHI) MalOTh
3aCHOKIMINBUN e€(EeKT, 3HIKYIOTh YacTOTy MYJbCy, CIIPUsOTh penakcarii (Bonkosa,
2021).

VY ncuxomnorii KoIbOpy MIJKPECIIOEThCS 3B’SI30K MK IEpPEeBarol0 MEBHUX
KOJIbOPIB 1 JOMIHYIOUMMH EMOIIITHUMH CTaHaMH. B icTopii KOIbOpONCHUX0IarHOCTUKU
(3okpema y Tecti M. Jliommepa) BUXOIATh 13 MPUIYIIECHHS, 1110 BHYTPIIIHS Hampyra,
dpycrparis nmorped abo KOH()IIKTHI TEHICHINT BIIOOpaKarOThCS B CHEIU(PIIHUX
naTepHax BUOOPY 1 BIAKUIAHHS KOJIBOPIB. X04a BUKOPUCTAHHS IIUX TECTIB Y UHCTOMY
BUIJISII» B IUTAYINA apTTepanii € JUCKYCIHHUM, cama iiesi 3B’SI3Ky MK KOJIbOPOM 1
EMOIIITHUM CTaHOM € BAXJIMBUM TEOPETUYHUM IMIATPYHTSIM JIJIT OCMUCICHHS JTUTIIO1
TBOPYOCTI.

Y KOHTEKCTI CIeniaibHOI OCBITH MCUX0(1310JI0TIYHUN BUMIP KOJILOPY HaOyBae
ocoOnuBoro 3Ha4eHHs. itu 3 PAC, ceHCOpHUMU NOPYILLIEHHAMH a00 T1MepaKTUBHICTIO
MOKYTh BUSIBJISITH IMIJIBUIIEHY YyTJIWBICTH JO SICKPABUX, KOHTPACTHUX TMOEIHAHD; B
OKpEeMHX BUTAJKaX HaJMIpHA Bi3yajbHa CTUMYJIALIS TPOBOKYE MEPEBAHTAXKECHHS, 1110
BUSIBJISIETHCS B MOBEIIHKOBUX Clajiaxax abo BIAMOBI BiJl AISUTHOCTI. 3 1HIIOTO OOKY,
MOHOTOHHa, 0J1171a KOJIbOPOBA TaMa MO>KE TMOCUJTIOBATH arariio, 3HIKYBATH MOTHBAITIIO
710 3a]ydeHHS B 3aHATTA. OTXKE, TCOPETUYHE PO3YMIHHSI BILIUBY KOJIbOPY Ha HEPBOBY
CUCTEMY € TEepPEAyMOBOIO JUISI MMPOAYMAHOTO 3aCTOCYBAHHS KOJIBOPY B OCBITHBOMY U
apTTEepaneBTUYHOMY CEPETIOBHIIL.

Kynemypro-icmopuuna minaugicmes cumMB0IIKU KOIbODY.

Bueni-ncuxonorn 3a3HadaroTh, M0 KOJIP OMHOYACHO HAJNEKUTH 1O CBITY
Opuponad M KyJAbTypH: Horo (i3uyHi XapaKTepUCTUKH € YyHIBEpCaJIbHUMHU, alie
3HAUCHHS, SIKI HOMY HaJa€ JIIOJMHA, 3MIHIOIOThCSA B yaci i npoctopi (Bo3HeceHcbKa,

2017; Bepbanbuuii & Yepnikona, 2015).
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[IpukimamoM Takoi MIHJIMBOCTI € 1ICTOpis TE€HACPHHX KOJIB KOJbOPY B
€BpONEHCHKIA KynbTypl. JlocmigHuky ictopii AUTSAY0I MOAM 3a3HAYalOTh, 1O O
cepenuHr XX CTONITTS POXKEBHM KOMIP MIT PO3IVISAATUCS SK «M SIKAI» BapiaHT
YEpBOHOI'0 — KOJIbOPY BiMChKa, BIa/iU, CUJIHM, @ TOMY BBa)KABCSI IPUMHATHUM, a 1HOA1 i
OaxkxaHuM Ui XJom4yukiB. HaromicTe ONakUTHWIA, TMOB’S3aHUN 13 MapiChKOIO
ikoHOTpadiero, yocoOnoBaB CKPOMHICTh, YHUCTOTY, JIYyXOBHY 30CEPEKEHICTh Ta
«KiHOUY» M’sKIicTh. Ilicma 1950-x pokiB, 3 pO3MIMPEHHSIM MacOBOTO BHUPOOHHUIITBA
JIUTSYOTO OJIATY, PEKJIaMHI KaMIaHii MOCTYIOBO 3aKPIMUIN MPOTUJICKHY CUMBOJIKY:
POXKEBUH — «JIIBOYUI», OJTAKUTHUN — «XJIOTTYAYUI».

dioneTOBHII KOJIIP, 10 MTOETHYE B COO1 €HEPT10 YEPBOHOTO Ta NTMOMHY CHHBOTO,
y pI3H1 ICTOPUYHI MEP10IU MTO3HAYAB TO KOPOJIIBCHKY TJIHICTh 1 HAIEXKHICTH /10 BUIIMX
BEPCTB, TO JIYXOBHUW TIOMIYK 1 BIJIMOBY BIiJ MarepiaJbHUX M[IHHOCTEH, TO
KOHTPKYJIBTYPHI HACTPOI Ta MPOTECT MPOTH TPAAUIIMHUX TCHACPHUX POJICH. 3 OTTISTY
Ha IIe, NIl Cy4acHOI JAUTUHHU (PIOJIETOBUI MOXE OJHOYACHO OYTH «TaEMHUYHM,
«JIOPOCIUM» 1 «HECTAHJAPTHUMY» KOJHOPOM, IO J1a€ 3MOTYy JWCTAHIIIIOBATUCS Bij
OYiKyBaHb OTOYECHHS.

L1 icropuyH1 MPUKIIAIN T€MOHCTPYIOTh, 1110 CUMBOJIIKA KOJIBOPY € PE3yJIbTaTOM
CYCHUIBHUX JOMOBIICHOCTEH, sIK1 3MIHIOIOThCS. Y po0oTi 3 miTbmu 3 OOII 11e o3Havae,
0 OJHA ¥ Ta caMa KOJIIpHA MaJiTpa MOXE MO-pI3HOMY CHPUUMATUCSA JUTHHOIO,
Oarbkamu i memaroramu. Jns mimmitka 3 OOIl goMiHyBaHHST YOPHOTO B OJIsi31
MaJIOHKaX MO)ke OyTH HE JIMIE BUPA30M JIEMPECHUBHUX TEHACHIIINH, a i CrocoOoM
JIOTyYEHHSI 10 TIEBHOI CYOKYJIBTYpH a00 MPOTECTY MPOTH HAIMIPHOTO KOHTPOIIO
nopocnux. J{is MonoAmoi AMTUHU BUOIp (p10JIETOBOTO YU POXKEBOTO MOXKE B3aralii He
MaTu TeHJEPHOTO MIATEKCTY, a BIIOOpakaTh CEHCOPHY MPUBAOIMBICTh, HACUUCHICTh
a00 acoIrarito 3 yIr00JIeHUM EPCOHAKEM.

llcuxonoeiuni ocoonueocmi cnpuvinamms konvopy ocobamu 3 OOII.

BuBuenHs ocobmuBocTeil crnpuiHATTS Konbopy B oci6 3 OOIl y mexax
CHellaJbHOT TICUXOJIOTI] CHUPAETHCS HA 1€10 NpOo Te, MO OyIb-SIKHA CEHCOPHHIA
CTUMYJI «IIPOXOAUTHY uepe3 (PiIbTp HEPBOBOI M MCUXIYHOI CHUCTEMH, crenudiaHO
OpraHi30BaHOI MpH Ti 4u TiK HO30J0T1i. Ha MaTepianax apTTepaneBTUYHUX MPOTrpam
1 TOCIOHUKIB MOXHA BUOKPEMUTH KIUJIbKA y3arajlbHEHUX 3aKOHOMIPHOCTEH.
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VY niteit 3 PAC 4yacto cnocTepiraeTbCs MiJBUINCHA YYTIUBICTh J0 SCKPaBOTO
CBITJIA, KOHTPAaCTHUX KOJbOPIB, MUTOTIHHS. YacTuHa niTell NEMOHCTpPY€ CTIHKY
repeBary MeBHOI MaliTpy (HAMpUKIIal, CHHBO-3€JICHOT) 1 aKTUBHE BIAKUIAHHS 1HITUX
(ICKpaBO-4E€pBOHUX, IKOBTHX). J3rIAHO 3 MNPAKTUYHUMH  CIOCTEPEKEHHSIMHU
apTTepanenTiB, Il MepeBaru MOXYTh BigoOpakaTh TIMOIII CEHCOPHI Ta €MOIliHHI
noTpedu: MmoTpedy B CTPYKTYpPOBAHOCTI, MependadyBaHOCTI, YHUKHEHHI HaJIMIpHOI
CTUMYJISIIIII.

Y nitell 3 MOpPYLIEHHSIMH 1HTENIEKTY KOJIp BHKOPHCTOBYETHCS MEPEBAXKHO SIK
3aci0 MO3HaYCHHs 3HAaHOMUX 00’ €KTIB («TpaBa — 3€JI€Ha», «COHIIE — JKOBTE), TO1 K
CUMBOJIIYHHUM PiBEHB (KOJIp K «HACTPIi», «XapakTep») GOpMyeTbCs MOBUIbHINIE. Y
[IbOMY BUIAJKy BaXJIUBO HE (POpCyBaTH 1HTEpPIpETAIl0 W HEe MPUIUCYBATH JUTHHI
HOOKUX METaQOpPUYHUX CMHCIIB TaM, J€ BOHA KOPHUCTYETbCS KOJIBOPOM SIK
€JIEMEHTAPHOIO KaTETropi€lo.

Jnst nmitel 3 MOPYHIEHHSIMU CIIyXy KOJIP BHCTYIA€ TOTY>KHUM KaHAJIOM
eMOII1i1HO1 KoMyHiKaii. OCKIJIbKH BepOaJbHE CIIIKYBaHHS MOXKE OyTH OOMEXEHUM, 1
caMe 30pOBHii KaHaJI 3a0e31euye OCHOBHUM o0csT 1H(popMalii, Koaip Ha0yBae (QyHKIIi
«emouinHoro ecrty». Y mpamsgx Kanpku Ta KoBanbuyk MiIKpeCTIOEThCS, IO B
rpynoBiii poOOTI 3 TaKMMHU JITbMH CaM€ KOJIpHI NEpeXogud W KOHTPACTH YacTo
«PO3MOBIJIAI0THY PO 3MIHY MEPEKUBAHB Y MPOIIECI 3aHSITTS.

VY nitelr 3 eMOLIMHO-TIOBEIIHKOBUMH TIOPYIICHHSIMH, 30KpeMa 3 MpOsiBAMU
arpecii, IMITyJIbCUBHOCT1, HECTIMKOCTI HACTPOIO, HEPIAKO CHOCTEPIral0ThCs MOJISIPHI
NaTepHU BUKOPUCTAHHSA KOJBOPY: BIJ TEPEBAXAHHS «BAXKHUX» TEMHHUX TOHIB O
HaJMIPHO SICKPaBUX, «KUCJIOTHUX» BIATIHKIB. Y TEOPETHUYHOMY IUIaHI L€ MOXe OyTH
MOB’A3aHO 3 MOTPeO0OI0 ab0 «3amTylIMTH» BHYTPIIIHIO HAMpyry (depe3 HacU4eHy
TEMHYy ramy), abo, HaBMaku, «MPOOWUTH» 30BHINIHIO Oaly>KICThb OTOYEHHS (Yepes
arpecUBHO SICKpaBl MOETHAHHS).

VY BCiX 3a3HaYEHUX BUIAJKaX apTTEPareBT Ma€ BUXOAUTH 3 TOTO, 1[0 CHMBOJIIKA
KOJIbOPY € 0araropiBHEBOIO: Te, IO JJISI JOPOCIOTO BUIIISAMIAE SIK «O3HAKa JEMpeciin
abo «arpecii», AJisl JUTUHU MOke OyTH 3aCO00M CaM03axHUCTy, 3alIUTOM Ha yBary abo
MIPOCTO BiOOpaKEHHSIM CEHCOPHUX BIIOJ00AaHb.

Tpunyunu inmepnpemayii cumeoniku konvopy 6 apmmepanii 3 ocooamu 3 OOIL
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Ha ocHOBI aHani3y TEOPETUUHUX JIKEPEIT Ta HABUAJIbHO-METOAMYHHUX MaTepiaiiB
MOXKHA OKPECJIUTH KUTbKA IPUHITUIIB, TOTPUMAHHS KX € HEOOX1THUM sl HAyKOBO
OOTpyHTOBaHOI IHTEpIpETALlli KOILOPY B apTTEparii:

Hpunyun inougioyanvnoi cumeonizayii.

Koxna nutruna popmye BIacHy «MOBY» KOJIbOPY, B SIKiil CTaHIAPTHI KYJIBTYpHI
Koau (YEepBOHMM — «HeOe3leKka», 3€JIeHUM — «CIOKiM» TOLo) MOEIHYIOTHCA 3
0COOMCTUM JIOCBIZIOM (HANMpUKIad, 3€J€HUM SK KOJIP <JIKApHSHOI CTIHU» YH
«YIIOOJICHOTO CBETpa MaMu). Y CIIemiaibHIi OCBITI I BUMarae BiJl (paxiBIlsd IEPEXOTy
B1Jl «TaOJIMYHUX» CXEM JI0 1HJIUBIyaJIbHUX T1IIOTE3, K1 YTOUHIOIOTHCS depes Oeciay 3
IUTUHOIO 1 OaThbKaMMU.

Ipunyun xonHmexcmyanibHoCHI.

Konipuuit BuOip HEOOXiTHO aHai3yBaTU B KOHTEKCTI BCi€i pOOOTH: CIOXKETY,
po3Mipy ¢iryp, iX po3TallyBaHHS Ha apKyllli, XapakTepy JiHii, MOBTOPIOBAHOCTI
motuBiB. CaMe Ha 1boMy HamojisraroTh I. InmbueHko Ta aBTOpHM 30ipHHKa «Koiabopu
eMOIIIi1», MIIKPECIIOYH, IO 130JIbOBAHE TIYMAu€HHS OJHOTO KOJbOpYy 0e3
ypaxyBaHHS 3arajbHOI CTPYKTYPH MaTIOHKA € METOJOJIOTIYHO HEKOPEKTHUM.

Ipunyun KynomypHo-icmopuyHoi 4ymiueocmi.

IcTopuyHi 3MIHM B CHMBOJIL KOJILOPY, 30KpeMa TpaHcpopmallisi reHAepHUX
KOJIIB POXKEBOTO, OJIAKUTHOTO, (D10JICTOBOTO, CBIIUaTh, IO YSABICHHS JOPOCIIOTO IIPO
CHOPMAJIBHICTBY UM «BIAXUIICHHS» KOJIPHUX BUOOPIB MOXKYTh OyTH MPOTYKTOM HOTO
MOKOJIIHHEBOTO JIOCBIAY W HEe 30iraTucs 3 JOCBIAOM JAUTHUHU. Y poOOTI 3 OaTbKamMu
niteti 3 OOII no1iIbHO 0OTOBOPIOBATH 111 ACTIEKTH, 3MEHIITYIOUM PU3UK CTUTMATH3AIIl]
(«XJIOTTYUK HE Ma€ MaJTIOBATH POKEBUM) TOIIIO).

Ipunyun noeonanus diaeHOCMU4HOI ma KOpeKyilHoi nepcneKxmua.

Komip y aprreparii He ciaij po3mIsSaaTH JIMIIE K «TECTOBUM Marepiayny; BiH €
TaKkoX 3acO00M 3MIHM CTaHy. 3HAHHS MPO MCUXO(i310JIOTIYHUN BIUIUB KOJIBOPY Ja€
3MOTY TMIE€Jarory Ta TICUXOJIOTY CBiJIOMO BHUKOPHUCTOBYBAaTH TIEBHI MAaNTPH IS
3HUKEHHS Hanpyry, GopMyBaHHS BITUYTTs Oe3meku ado, HaBMaku, JJis1 MoOuTi3aIii i
aKTUBAIll JUTUHH.

Ipunyun emuunoi obepexicHocmi.
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Bbynb-ska iHTEpHpeTallis Mae mogaBaTUCs B rnoTeTUYHIN GopMi i HE TOBUHHA
(ikcyBaTH JUTHHY B HETATUBHUX KaTETOPIiAX («arpeCUBHUID», «JICMPECUBHUI) JHIIIE
Ha IiJICTaBl KOJIbOPY ii poOiT. ApTTepamis, Ak miakpecnooTs Kanpka 1 KoBansuyk, mae
OyTH MPOCTOPOM MIATPUMKH, a HE 10IATKOBOTO OI[IHIOBaHHSI.

Ponv cumeonixu konvopy 6 cucmemi cneyianvbHoi ma iHKII03UBHOL 0C8ImMU.

TeopeTnunuii aHami3 J03BOJISIE PO3MIAIATH CUMBOIIKY KOJIBOPY SIK BaXIJIMBUI
€JIEMEHT IIUPIIOI KOHUEMIli €eMOIIHHO Oe3MeYHOro OCBITHHOIO CepeAoBHINA. Y
mpaisix 3 apTrreparnii Ta CHeliajbHOlI MEeNaroriki HaroJjoIIyeThCs, IO IIKoJa MU
JOIIKUTHHUM 3aKJ1aJl MalOTh OyTH HE JIMIIE TPOCTOPOM 3aCBOEHHS 3HaHb, a U MiCIIEM,
ae mutuHa 3 OOIl mMoxe BimuyTH, 1o ii emouii W mepexuBaHHS MPUIMAIOTHCS Ta
BU3HAIOTHCA.

VY 1bOMy KOHTEKCT1 KOJIIp:

— CTPYKTYpYy€E NpOCTIp (BUAUICHHS 30H CIIOKOI0, aKTUBHOCTI, TBOPYOCTI);

— CUTHAJII3y€ MPO MpaBUiia il 04iKyBaHHS (M’ SIK1 KOJIbOPH — JIJIs1 30H BIATIOYMHKY,
01711 HACUYEHI — JIJIS1 30H aKTUBHOI JISTbHOCTI);

— CTa€ «MOBOIO» TPYIH, Uepe3 Ky AITH MO3HAYal0Th BJIACHE CTABJICHHS [0
TIO/1H, IIEAAroriB, OAHOIITKIB.

Cnuparouncs Ha TeopeTuyHi po3Biaku . Inmpuenko, H. Kanbku, 3. KoBanpuyk, JI.
BonkoBoi, MO)XXHa CTBEpAXKyBaTd, IO LIJIECHPSIMOBAHE BUKOPUCTAHHS CHUMBOJIKU
KOJIbOPY B apTTEparleBTUUHMX MPOTpaMax CIeIiaabHOI Ta IHKIFO3UBHOI OCBITH 31aTHE
CIPUATH:

— PO3BHUTKY €MOIIIHOT rpPaMOTHOCTI (YCBIIOMJICHHS 1 nUQepeHIiaiii BIacHUX
MOYYTTIB Yepe3 KOIIpHI acolianii);

— (opMyBaHHIO MO3UTUBHOTO 00pazy «S» (depe3 10CBig MPOAYKTUBHOI TBOPUOT
TISITBHOCT1, BU3HAHOT JOPOCIUMHU M OTHOJIITKAMHU );

— 3MEHILIEHHIO PIBHS TPUBOXXHOCTI Ta arpecUBHOCTI (Yepe3 MOXIHUBICTh
0€3MMeYHOI «PO3PAIKI» y KOTBOPOBiH hopmi);

— TOKpAIICHHIO B3a€EMOPO3YMIHHS MK AUTHHOIO, OaTbkaMu W megaroramu
(depe3 crijibHE 0OTOBOPEHHS CUMBOJIIKH KOJIBOPY B poOOTaxX TUTHUHU).

BucHOBKM Ta mepcneKTHBH MOJAJBIIUX J0CHiIKeHb., TeOpEeTUYHMIA aHAaIi3
CUMBOJIIKM KOJIbOPY B apTTeparii 3acBIIUY€E, 110 KOJIP € KOMIUIEKCHUM (DEHOMEHOM,

309



KWW 1HTErpy€e CEHCOPHUN, eMOLIMHUN, KOTHITUBHHUM 1 KYJIBTYpPHUN BUMIPH JOCBITY
ocobucrocTti. Y poboti 3 ocobamu 3 OOII komip BUKOHY€E B3aEMOIIOB’ si3aH1 (DyHKITIT:
3a0e3nevye ajlbTEPHATUBHUN KaHal KOMYHIKallli, Ja€ 3MOTY ONOCEpPEAKOBAHO
BUpaKaTH CKJIAJHI TIEPEKUBAHHSI, BIUIMBAE HA PIBEHB MCUXO0(1310JI0TTYHOI aKTHBAIII],
€ TIOKa3HUKOM 1HJUBITyalIbHUX CEHCOPHUX 1 EMOIIIITHIX 0COOIUBOCTEIA.

Ha ocHOBI y3arajibHeHHs pallb BYUCHUX OOIPYHTOBAHO, III0 CUMBOJIIKA KOJILOPY
HE MOX€E PO3MISAATUCA SIK CYKYITHICTB KOPCTKO (PIKCOBAaHUX 3HAYEHb, a € TMHAMIYHOIO
CUCTEMOIO, sika (HOPMYEThCS Ha TEpPEeTHHI O10JOTIYHMX MEXaHI3MIB CHPHAHSTTS,
KYJIBTYPHO-1CTOPUYHUX KOJIB, 1IHAUBITYaIbHOTO JKUTTEBOTO JIOCBIAY Ta 0COOIUBOCTEM
MICUX1YHOTO PO3BUTKY TUTHUHH.

Bu3HaueHO HM3KY NPUHLUIIB, 0 MAalOTh CTaTW METOJOJIOTIYHOIO OCHOBOIO
1HTepHpeTallii Kobopy B aprrepanii 3 ocodamu 3 OOII: inaMBIyansHa CHMBOII3AITIA,
KOHTEKCTYaJIbHICTh, KYJIbTYPHO-1CTOPUYHA YyTJIMBICTh, IOEIHAHHS JIarHOCTHYHOI Ta
KOPEKIiHO MepCHEKTHB, eTHYHA 00EPEkKHICTh. IX TOTPUMAHHS 103BOJAE YHUKATH
PEAYKIIOHICTCHKUX MIJIXOAIB («YEpBOHUM — arpecis», «HYOpHUU — Jerpecis») Ta
crpusie OUTbII TOYHOMY, EMITATIHHOMY PO3YMIHHIO BHYTPIIIHBOTO CBITY AUTHHH.

[lepcniekTBY OJANBIINX TOCTIIKEHb BOAYAIOTHCS Y pO3POOIECHHT eMITIPUYHO
BepU(IKOBAHUX MOJEIEH 3B’ SI3Ky MK KOJIPHUMH BUOOpaMH Ta EMOL[IHHUMU CTaHAMU
JiTe 3 PI3HUMU HO3O0JIOTISIMH, CTBOPEHHI CTaHJApPTU30BAaHUX, aje€ THYYKUX
IHCTPYMEHTIB OIIIHIOBaHHS JWHAMIKH apTTEpParieBTUYHOTO TMPOIECYy Ha OCHOBI
KOJIIPHUX TMapaMeTpiB, a TaKoK B IHTErpalii 3HaHb MNPO CHUMBOJIIKY KOJIBOPY Y
pOrpaMu MIArOTOBKH (DaxiBIlIB 31 CHEHiaIbHOI OCBITH, TPAKTUYHUX TCHXOJIOTIB Ta
apTTepaneBTiB. BayxIMBUM HAMIPSIMOM € TaKOX OCMHUCIICHHS MOKIIMBOCTEH IU(poBUX
TEeXHOJOT1M (rpadiyHi IUIAHIIETH, IHTEPAKTHUBHI MaHENl) y KOJIPHO OpPIEHTOBaHIN
apTTeparnii, 3 ypaxyBaHHSM PH3HKIB CEHCOPHOTO TEPEBAHTAXECHHS Ta TMOTpeOU B

aganToBaHux iHTepdeiicax nis ocid 3 OOIL.
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